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1.1 Introduction
Introductionto PacificQollectionsis an outcomeof Pacific collections in Scottish Museums:
Unlockimg their knowledge and potential

Thispartnership projectsupported by theMuseums AssociatioBsnée Fairbairn Collections
Fund,ran from April 2013 to December 2014. The four core padrwereNational Museums
Scotland, Perth Museum and Art Gallery, Glaslyosseumsand Aberdeen University Museums.
The project hadwo key aims:

1 To carry out a review of Pacific material hélgleach of the partneimstitutions, drawing
out stories bothwithin and between each collection

1 To develop and implement a new methodology for collections knowledge transfer
between a new curator, current collections staff and subject experts

The contents of théntroductionto Pacific Collectiorsre an outcome éthe second aim and

draw on the learningexperienceddy the project curator.Thisresource iimed atanyone

working with Pacific collections. It is likely that those with no prior specialist knowledge of the
subject area will find it of most us&he review findings are published separatelfReview of
Pacific Collections in Scottish Musewand provide an overview of Pacific materialthe

partner collectionsBothdocumentscan be used as separate resources or in conjunction with
one another.

In the pages that follow, focussed information on Pacific material culture relates mainly to
artefacts likely to be found in Scottishuseum collections. Thvgasinformed byboth the
findings ofthe collections review at the project partner museums and/sjts toa number of
other Scottish museums with Pacific collectiofisere is also an introduction to sortess
commonmaterialwith particularly distinct styles. In order to assistvorking with thewealth of
materialfrom areasnot specificallycovaed in this introduction this resourceaims to
demonstrate how taapproachidentification ofartefacts andorovidesinformation on
collections care, hazards, and cultural considerations applicable to all Pacific matesia.isa
bibliography of relevant textand suggestions afnline resources and useful networks
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1.2 Learning from Objects

Two key methods of learning have been employed throughouftheific Collections in Scottish
MuseumsUnlocking theiknowledge and potentigdroject The first approach was learning
through looking at objectsCollections knowledge can be developed through the study of
artefacts and focussing on elements such as style, size, construction, and type of material, as
well aslooking in detail at supporting museum documentation.

It may not be possible to spend time in museum stores with a large volume of Pacific material
but artefacts can be accessed through visits to other museums with permanent displays, by
attending specibexhibitions, and by consulting online collections databases. The following is a
list of useful resources:

Museums and Galleries
- National Museum of Scotland, Edinburgh
- Kelvingrove Museurand Glasgow Museums Resource CenBlasgow
- British MuseumJ.ondon
- Horniman Museum, London
- Museum of Archaeology and Anthropology, Cambridge
- Musée Quai Branly, Paris [has material on display and a changing exhibition programme]

Collections online

- Museum of New Zealand Te Papa Tongarewa, Wellington, New Zealand:
http://collections.tepapa.govt.nzand http://collections.tepapa.govt.nz/exploréSelect
2LIA2ya NBfLFGAY3a (2 tIOHFAO O2ff SOGA2ya 2NJ antz

- British Museum, London, UK:
http://www.britishmuseum.org/research/collection_online/search.aspx

- TheBerniceP. A aK2LJ adzaSdzyYz |1 2y2fdzf dzZ || 61 AQAY
http://data.bishopmuseum.org/ethnologydb/index.php

- The Metropolitan Museum of Art, New York, USA:
http://www.metmuseum.org/collection/thecollection-online

- Horniman Museum, London, Ukttp://www.horniman.ac.uk/collections

A list of relevant publications can be found in part 4.1 ofltiteoduction to Pacific Collections
Most of thesetexts can be accessed at the National Museums Scotland Research Library or
online.

Learning from People

The second method of learning employed in the project was to engage in knowledge exchange
with people. This was achieved through working closely thighmembers of the project team

from each partner museum and their colleagues. This facilitatedigvelopment of knowledge

not only of Pacific materidut also relating to work with broader ethnographic material,
collections care, the history of coll@ans both at the specific institutions and more widely,
repatriation cases, working with communities, conducting collections research, and fieldwork.
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Connecting with relevant networks and individuals was also an effective way to expand
knowledge ofspecific material and Pacific history. The following is a list of useful networks:

- Museum Ethnographers Groupttp://www.museumethnographersgroup.org.uk/en/

- Pacific Arts Association (internabal and Europeanhttp://www.pacificarts.org/

- Ethnomuseums mailing ligtitps://www.jiscmail.ac.uk/cgi
bin/webadmin?A0O=ETHNOMUSEUNMBIt this link to subscribe to the mailing list. Queries
can be emailed to the group ]

- St Andrews Centre for Pacific Studietsp://www.st -andrews.ac.uk/pacificstudies/

- Pacific Islands Museumdssociationhttp://www.pima-museum.com/

- ASAOnethttp://www.asao.org/pacific/ASAOnNet.htnjVisit this link to subscribe to the
mailing list. Queries carebemailed to the group]

Both the Museum Ethnographers Group and Pacific Arts Association (Europe) have annual
conferences.
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1.3 Overview of Pacific Collections in Scotland

The collection$eld bythe four parther museumsnvolved in thePacific Collections in Scottish
MuseumsUnlocking their knowledge and potentfaiojectreflect wider trends irPacific
material held elsewhere iBcotlandOverall, the collectiondate largelyfrom the late 19" and
early 20" centuriesand arerepresentative of the activities of Scots in the Paciihigh
proportion of artefactsarefrom Papua New Guinea with material from Fiji and Vanuatu also
being prevalent.The smallest proportion ahaterialwas acquired froncountries inMicronesia,
although weapons from Kiribati are common in collectidrtsere are some particularly
significant Polynesian artefacts collected on early voyages.

Overview ofproject partner collections
The University of Aberdeen Museums

¢tKS ! YAGSNERAGE 2F ! 60SNRSSyQa SGKYy23aINILKAO O2ff S
travellers collectors and alumni from Aberdeen. There are around 3,500 items. Some of the

earliest objects in the collection were donated by Christopher Négskeho graduated from

YAy3a /2tfS3S Ay arefactsabd dthSr itédd froin $ayineSi& whilerinien

Pacific from 181&23. Colonial activity is represented by material collected by colonial

administrators, such as Arthur J L Gordon)(FSjr William MacGregor (Fiji and New Guinea) and

Lord and Ladgtonehaver{New Guinea and Australia). The MacGregor collection is of particular

significance and forms the majority of the entire Pacific collection. Missionary activity is

exemplified by tle collections of Reverend Frederick Bowie and his wife Jeannie Mutch who

were in Vanuatu ii896-1933.As with some other donors, their collection includes personal

notebooks and photographs.
Glasgow Museums

Glasgow Museums Pacific collection contains gustr 3,000 objects from across the region,

collected from the late 18th century to the present day, including a significant number of rare or
uniqueartefacts2 ¥ KA a0 2NRAROIF f Ay id SNB A dstatdiigBancgstral A S&a G 206 2 &
figure, one of oly six acknowledged to exist, brought to Britain after 1780 by Midshipman

Samuel Folker. Also in the collection are the only known surviving ceremonial turtle posts from

Dauar Island, part of a large donation from Torres Straits and Papua New Guineayifted

w20SNI . NHzOS Ay wmyydd . NUzOS 41 a | DflFa3azg aKALQ:
teacher who lived and worked on Mer Island with his family. In addition to histauiteflacts

the collection boasts fine examples of contemporary Pacific altiding pieces bffom Deko

andChimbu artist Mathias Kauage OBE, both of Papua New Guinea, and Alick Tipoti of Torres

Strait Islands.

National Museums Scotland

There are around 5,000 objects from the Pacific in the World Cultures collection of National
Museums Scotland. The collection had its beginnings in the Society of Antiquaries of Scotland,
the University of Edinburgh Natural History Museum and the Royal Society of Edinburgh. It
contains early voyage material including objects from the journeyspfaih James Cook (1772
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79) and Captain Beechey (1828). Since the founding of the Royal Museum in 1854, Pacific
material has been actively collected through links with Scottish soldiers, missionaries, traders,
explorers and emigrants. The collection empasses domestic material, clothing and personal
ornament, textiles (including an extensive collection of barkcloth), weapons, tools, model boats
and musical instruments. Particular objects are associated with important individuals, such as
Tahitian arteécts from the late 19th century brought to Scotland by Princess Titaua of Tahiti
after her marriage to George Darsie of Fife. The museum continues to acquire both historical
and contemporary material.

Perth Museum and Art Gallery

The World Cultures colldon of Perth Museum and Art Gallery has its origins with the Perth
Literary and Antiquarian Society and was substantially amassed in the nineteenth century. There
are around 450 artefacts from the Pacific collected by surgeons, sea captains, travellers and
entrepreneurs from Perth. These individuals collected wherever they travelled and sent items
back to their home town for study and display. One of the key collectors was surgeon David
Ramsay, who was active in the Pacific throughout the 1820s and 3@sgdieed nearly 40

objects including many items from New Zealand, as well as artefacts from Fiji and the Society
LatlyRa® h¥ LI NIHGAOMZ I NJ y24G4S FNBY GKS wl Yal @
NTnlinLlll OoyAIKGandIOBNRIE SIBSKOIKEANR I Y Y2dz2NYy SNRA
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1.4 Materials used in the Pacific region

The following is an overview of a selection of materfiaisd in Pacific artefacts:

Coconut

Coconut is used across the Pacific althougtomparatively less prevaleit artefacts from
Papua New Guiree West Papua, and New Zealand.

Coconut fibrenas a dighctive orange or copper coloult is often found irthe form ofcordage
used as a binding or a suspension cand maycomprisetwo sectionstwisted togetheror three

or moresections braided.

Fibres from different parts of the coconut are used as a raw material. It is not uncommon to see
GKS GSNXY WO2ANXR dzaASR AY Ydza Sdzy Spegifidalyy Siyihd (A 2y

Coconut fibre binding on
ceremonial adze, Cook Islands,
National Museums Scotland
(A.1956.1028)

raw material foundbetween the hard internal shell and theit®r coat of a coconut.

Section of coconut husk from
Kiribati,National Museums
Scotland (A.1917.51)
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Coconut shelhas adistinctive inappearance. It isich brownin colourflecked with ligher
brown and is often worked to have a smooth fini8hellscan be split in two to make cups for
domestic useas well asnore formal occasions such as kava drinking ceremo@Giggsmay be
plain or carved dependingnathe provenance and use, but the material is stilognisable

Coconut shell cup, Fijational Museums
Scotland (A.1900.481)

Coconutshellis also used for spoons which again range from completely plain to highly
decorativeexamplesCoconts can be fashioned inta water carrierither with the eyes of the
coconut cut out to make holes or a small taggsmentremoved.

The shell of a coconig sometimesseensplit into sections to make arm ornaments (as in

Vanuatu)andcut into shapes talecoratelarger itemssuchasoh ¢ F KAGA Il Yy Y2 dzNY SNRA&
costume). Youngr immature coconutsre much smaller and aresed ina variety of ways such

as for carved figures in the Gulf of Papua New GuameHor practical purposes as a stopper on

the end ofa quiver from Tahiti.

Carved coconut shell arm Quiver and arrows with stopper of an
ornamens, southVanuatu,19th immature coconut, Tahiti, Society Islands"14
century,National Museums or early 19' century,Perth Museum & Art
Scotland (A.1895.413.42) Gallery (1978.173)
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Sennit
Thisterm refers to a type of cordag®rmed by plaiting strands of driefibre or grass. The raw
material does not necessarily have to be coconut.

Barkcloth

Barkclothis a soft felllike material made from the beaten bark of a tree, usually paper
mulberry. At ondime it was made across the Pacifioweverthe increasedavailability of
cotton cloth impacted on production in the @entury.The termtapais oftenused
interchangeably with the word barkclothut there aremany local namespecific to different
cultural areasBarkclothcontinues to benade in some areas today and is ugeavork by
contemporaryPacificartists and fashion designers.

Y

Barkcloth kapa) from the Hawaiian Islandg
National Museums Scotland (A.UC.391)

Barkcloth from Tabhiti, Society
Islands, 18 century,National
Museums Scotland (A.UC.442)

Barkcloth(mas), Fiji, late 19
century,Perth Museum & Art
Gallery,(1978.2376)
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Pearl shell

Pearl shelisused fordecorativeinlayas well asn dress and adornment. For the latter thegn

be cut or used whole as in breast ornaments. Whpeystershell is used for elaborate inlay in
the westernSolomon Islandsn canoe models and bowls from Manihiki in the Cook Islands, and
in artefacts from Palau in Micronesia. Golddistershell has a soft gold colour and is often

seen worked into a crescent shajpePapua New Guineand West Papua where it is used as a
shdl valuable in local exchange systems. Thisliedkinain Papua New Guingeavhich has

been the name for modern currency in the country since 1975. Gold lip shell is also used for
breast ornaments in the Torres Strait Islands and the Solomon Islands. Bacitdipshell has a
dark edgeand is more commonly found in artefacteim the Sodgety Islands and surrounding

areas.

Detail of pearl shell neck

ornament on cord of braide Detail of pearl shell inlay on shielg
coconut fibre and human hair, Solomon Islandgyational
Kiribati,Perth Museum & Art Museums Scotland (A.1948.425)

Gallery (1977.1712)

Canoe model with pearl shell
inlay, Manihiki, Cook Islands,
SR National Museums Scotland

do i (A.1902.73)

s oty M S YT
A
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Gold lip shell with attachment of
spondylus shell dis¢pink coloured
shell commonly seen on Melanesian
artefacts) Papua New Guinead"
century,National Museums Scotland
(A.1882.91.77)

Haliotis shell

Black lip shebreastornament,
Society Island€,8" or early 19’
century,Perth Museum & art Gallery
(1977.1417)

Alsotermedabalone, the inside of this shell has a distinct bingediridescentappearance. It

is used i number ofMnori artefacts as inlay for eyes in wood carvingj tikifigures, and

other examples ofaonga(Mnori treasures)Haliotis isalsoused in composite Mori fish hooks
particularlyas lining for &urved piece of wooavhich formsthe body of the hook. The reflective
nature of the shell means it acts as an effective lure. TheaVNJXA  { S NaYiotisfsBeNs (0 K A &

paua.

Fish hook with halioti&abalone;paud)
shell, New Zealandpllected mid19"
century,National Museums Scotland,
(V.2007.30D

Hei tikipendant of greenstone with eyes inlaid with
haliotis shell (abalonggaua), New Zealand, ocentury,
University of Aberdeen Museums (ABDW@234)
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